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(1) Denelope Ann Peter Som, Historical Muicoldg 20th Century (PH) University of Maryland, 1982.
(2) William Kincaid, The Art and Practice of Modern Flute Technique Volume one: 7777w. Bluemound
RD. Box 13819 MILWAUKEE, WI 53213.p. 6
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Research Summary
TheModern American School of Teaching Flute Performing Through William
Kincaid
Shymaa Abdelhamid Mahmoud

The research aims to study the characteristics of the modern American
school because it is one of the largest schools and the emergence and
impact in addition to teaching methods of flute, and deals with the method
of playing the flute and its development from the beginning to reach the
correct performance method, and attention to the daily exercises needed to
make the novice student outstanding student able to play the flute with
giving exercises Proposed through the first book of Kincaid, the research
also contributes to overcome the technical problems that help to improve
the player and access to good performance.

In the theoretical framework, the researcher explains and illustrates the
American school style of playing flute through William Kincaid's first book
for the novice student.

In the applied framework, the researcher anayzed the method of
performing flute playing with the interpretation and analysis of the correct
performance, daily exercises, correct breathing, etc.

The researcher concluded by answering the research questions and ended
with the results, recommendations and appendices, then the list of
references.
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